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Nothing is more arbitrary than Art. 

It’s impossible to distinguish what is art and 
what is not. As far as these words are set to 
introduce a catalog of an exhibition of 
paintings, we need to specify this notion of 
arbitrariness of art as a status of modern art, 
something that derives from the dissolution of 
painting by any concrete goal. The invention of 
photography has stolen to painting its historical 
function allocated in representing reality. 
Photography freed art from its utility debt: at 
the same time this was the final condemn to 
the drift of the complete arbitrariness. Thus, 
since painting has no more obligation to 
reproduce what we see, no one can tell if a 
painting is an art piece or not. At this point, as 
in the introduction to the most famous novel 
which has Portrait by subject, the only reason 
to forgive the creator of his useless gesture, this 
must be the beauty of the work created. But: 
who decides what is beautiful and what is not?
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Do we forget that in our time all depends on 
the monetary value that is assigned to an 
object? Don’t we may realize that culture is 
nothing but a mask, which has very little 
relation with the Muses, and far more with raw 
power?  Well, the works collected in the catalog 
of this exhibition, rather than take a journey 
through the paths of modern art, wants to find 
their origin, their energy source, looking for a 
free and universal idea of Art, something 
closest to the Enlightenment’s thought and the 
idealistic philosophy, when indicating the 
supernal forms as expression of the spiritual 
history of mankind, pure activity of spirit. 
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Stating this, however, it seems to be needed 
something to qualify the nature of the term 
spirit, connecting its etymology to psychological 
and surrealist influences, rejecting the excess in 
whiteness of the holy, but also refusing the 
complete and hopeless darkness.  Here comes 
the spiritual manifestation of the interzone: the 
realm of living colors. This will be the meaning 
to be given to the adjective spiritual, and even 
more, the content of Art in the noun Spirit.

Atelier Thelema, MMXII,  in 
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etafisica semplicissima  [ Easy Metaphysic ]  contains in 
embryo many of the simple aspects of the research work 
of Crimi. The teachings of Valori Plastici1A enters the land 

of primitivism meeting its shadows, slipping them through the drift of 
a perspective that overlooks the aesthetics of the basic colors 
according to Der Blaue Reiter1B lesson where, in the early pages, the 
author of the article "Spiritual Goods" tell us sincerely about his 
experience in offering what he consider a gift of the spirit and the 
answer coming from the world: "if only it were allowed, no one 
would hesitate to condemn to the stake the donor". This is to say 
about the invisible which permeates the eastern wall in the picture. 
In this painting, the spiritual horizon does not prove in any way to be 
justified by anything else, serving as a Manifesto of what is meant, in 
terms of Art, in the word Spirit. Freeing this mistreated and abused 
term by sweetest White Stains, this easy metaphysics drags violence 
and despair translating it in absence and emptiness, where you can 
foresee the economic horrors of which the poet spoke singing 
Illuminations or Le Vin des Amants distilled by Les Fleurs du Mal or, in 
the visual domain, that could be the advent of The Potato Eaters, 
disturbing  quiet bourgeois representation but not announcing the 
advance of a Fourth state, but a new Enlightenment open to those 
who are open to this call.  Metafisica semplicissima simply does not 
celebrate violence, absence and loss: on the contrary, it uses these 
elements to nourish life and transcend it. The certainty of final victory 
is manifested in the beautiful blue of the night, in the delicate 
abstract eastern wall, in the two glasses in implicit toast.

M
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<catalog>

<painting>

<title>Metafisica semplicissima</title>
<artist>Davide Crimi</artist>
<date>November, 2003</date>
<description> oil on canvas, cm 30x40

Two glasses and a bottle.  Spirit inside. 
</description>

</painting>
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ive Flowers is a composition typical of the Crimi’s approach. 
Indifferent to formal structures, following in a special way 
the teachings of the Destruction in Art Symposium, the 
work must be destroyed if not able to exceed the threshold 

value.  We will come back to this point.  Now, the beginning  is always 
in a scribble, without any innocence: because this start point is taken 
as a tool to inquire the psychic unconscious. From here, we can grasp 
the concept of Surrealist Manifest,2A as far as the painting becomes a 
tool to bring out the figures of archetypes, giving them consistency, 
viewing, recognize and fighting with to acquire them to 
consciousness, and in this way, transcending the limit. These Five  
Flowers  originate from the destruction of the figures below, the 
object of which is the meeting between Lilith and the Exterminating  
Angel. This theme, no more than a sketch, has been lost as a result of 
the inadequate size of the canvas and the resulting flood coming out 
from the red vision of the expression of  Synthetism2B like in the 
Jacob’s fight with the Angel.

F

Five Flowers tries to keep the noise, purifying it by elements of 
doctrinal context that might alienate in simple mannerisms and 
leading out from the risk of annihilation and destruction, creating the 
structure of a vessel in which to contain all that is not there, that 
there is no more, that could be there and it is not here, that should 
be but it is not. From here begins the stem of a single flower, an 
impossible plant; from this limbo these Five Flowers may recapture 
the dimension of being, precisely through the narrow gate of the 
arbitrariness of Art. The red, getting the quality of the salt of the 
earth, is animated by the blood of cyclic alchemical process.
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<painting>

<title>Five Flowers</title>
<artist>Davide Crimi</artist>
<date>May 1995-Oct 2010</date>
<description> oil on canvas, cm 20v30

Five Flowers in red background, Sal of Earth inside
</description>

</painting>
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tomic Cow presents clear debts. In the first place, to that sort 
of herald of Modern Art which is The Blue Rider (here 
especially referring to the Yellow Cow); secondly, in relation 

to the beatnik psychedelic aesthetic (and therefore to the 
counterculture of protest), specifically in relation with the 
photograph cover of Atom Earth Mother. The combination of the 
photographic theme and the colors of the paint determines the 
outward explosion of the implicit content, namely the structural 
identity between the atomic system and the solar; more generally, 
with the magnetic laws of universal gravitation. Through this 
perception, the daytime sky is represented as if it were possible to 
see all the stars, displaying the atomic arrangement.

A

The destructive element is a part of the symbolic content of the 
framework [(Psychedelic culture, especially figurative, is it not closest 
to the on Destruction in Art Symposium3A?) – (Der Blaue Reiter, with 
its drift towards abstract3B, it is not a reinstatement ab nihilo of the 
form in the light?)]: symbolism here is going towards the secret of an 
implicit Orphism, balanced in between the delinquency of pop-art, 
keeping the mystery without falling into excessive intellectualism: 
explanation doesn’t matter too much. On the composition stage, the 
spiritual event is vibration, the real aim of each work of Art. On the 
canvas traces of the movement of the Cow; furrows in the earth, 
perhaps shadows, which incidentally have the same appearance of 
the shadow of the tree in the background, though not the same 
angle. The Cow is fixed as in eternity; but she has no eyes, she can’t 
see. She is natural and generative power, but this is not eternal. 
Eternity is beyond the figure.
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<painting>

<title>Atomic Cow (Isis-Hathor)</title>
<artist>Davide Crimi</artist>
<date>October 1996</date>
<description> oil on canvas, cm 40x60

A cow under the sky, represented in the double meaning of the stars 
above and below with the atomic composition of the matter. 

</description>
</painting>
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aturn. The genesis of this painting can be compared to Five  
Flowers, in the sense that it is also in this case "a job of 
coverage," where the actual figure wears the original 
composition.S

The painting dates from the artist's youth, the black coming from 
knowing of the loss of a dear friend. Black forget, black remembers. 
From darkness emerges the astral Saturn, not el sueño de la razón of 
the anthropomorphic cannibal vision in Goya, but the Olympic 
otherworldly vision, with the further unfolding of the Cassini 
Division's4A around which ice debris and gases, ascending the 
mysteries from yellow to green, exploring the secret nature of the 
land reaped by tin, to the black and gold rings.

We could speak about the four types of fire in alchemy, particularly 
the volcanic fire, or about the resilient part of the solar fire and spirit 
entities that pass through the light, but these are ideas that have no 
direct link with the perception of what is seen on canvas.

The presence of the very dark sphere, invisible at first glance, of the 
satellites (Encelado4B, the companion of Prometheus which Virgil and 
Dante sang), expresses the link where is hidden the dark triumph of 
light between shadows.

The purpose of this action is to remember the Enlightenment.
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<painting>

<title>Saturnus</title>
<artist>Davide Crimi</artist>
<date>November 1994</date>
<description> oil on canvas, cm x50x70
Saturnus, Earth in Black,Gold and Emerald
</description>

</painting>
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lchemy Theatre is probably in the Crimi’s repertory the 
most overtly paint linked to the sur-real suggestions. 
Realized in between 1991 and 1994, it was created from 
an original study of Le Muse Inquietanti, and two of the 

leading figures are still visible on the canvas. Moving forward from De 
Chirico’s metaphysic and following the directions of the Surrealist 
Manifesto, the author simply gives forms to what emerges from the 
color: then other figures - the manifestations of the unconscious - 
take shape and visibility. The result is a veritable Alchemical Theater, 
and inside this definition will be clear echo of Artaud, while most 
remain in the shadow of Turner’s Ritual Theatre and the Ceremonial 
Magick in Rosicrucians sources (as recalled Savinio, Surrealism was a 
Golem animated by the Grand Orient de France5A).  Beyond the 
individual experience, the plastic pose of the Sphinx extends his 
perspective towards the barrier of fire where the unconscious is 
awaiting to find triumphs of sexuality and drifts of slavery and 
abjection. The alchemical fire is trying to cook into a sphere heart and 
intellect, the limits of the human condition, which reside above the 
emblems of the Zodiacal constellations. The dance of Orion, the 
bearer of the Light, with his female counterpart, Astarte,5B is a tool to 
extend the hands over the stars of the Ursa Minor, that in Sumerian 
sources is known as the veritable shape of the Tree of Knowledge. 
Here is the secret is hidden in the center of the structure that 
supports the large fire curtain, where Arabic characters contain the 
title of a Koranic Sura, "The 'Wrapped in Mantle ". Below, a black hole 
appears as the keyhole of a lock. Somewhere, there must be a silver 
key, inhabited by demons. Circling the rim, the spirit of Mercury is 
about to enter, knowing the equivalence, mass and energy.  Music 
fades away.

A
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<painting>

<title>Alchemical Theatre</title>
<artist>Davide Crimi</artist>
<date>April 1991-December 1994</date>
<description> oil and acrylics on canvas, cm 120x110

Always there’s a key to open that black hole, if you dare to 
meet your unconscious. </description>

</painting>
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evolution is a work suggested by aesthetics of Imagism6A 

and Vorticism6B. The impersonality of art and the centrality 
of the visual and psychic vortex that integrates the 
complexity of each image of hearing, fatally attract to itself 

the Chinese way to poetry, the expression through ideograms, 
combining acoustic and iconic languages.

R
The starting point is a radiant sphere that is the sun, not the physical 
sun but the sun of awareness, not born from the waters as the Orphic 
Cisbelius in his blush; he bakes the pyramids hanging in the sky in its 
full splendor, RÅ, who radiates in all directions.

Inside the sun, the white ideogram that gives title to this work, 
moving to the east for a first and very great surprise: the signs that 
make up lines are not abstract forms but they are the set of tools 
needed to plant care: revolution, in Confucian ethics, is not but to 
cultivate the garden, cut out the deadwood,  renewing life.

The meaning is very far from the Western stereotype of revolution as 
a radical change: the East here manifests its ancient wisdom, but, in 
hindsight, the West may have its elements of judgment, because  in 
astronomy,  you know, revolution is nothing else than the rotation of 
a body around its own axis.

Then it comes the explanation of the characters drawn in black at the 
corners of the picture, not to form an idea of revolution, but one of 
emancipation through knowledge (the first in the top left clockwise): 
great, man, tree, life.
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<painting>

<title>Revolution</title>
<artist>Davide Crimi</artist>
<date>July 1997</date>
<description> oil on canvas, cm 35x45

The Chinese ideogram that describes the idea of revolution 
are composed by ordinary instruments for care of the Garden. 
Revolution is to cut dry branches. 
</description>

</painting>
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nreal City is the title of a section of the poem "The Waste 
Land"7A. The suggestion of the title of this picture goes to 
explore the theme of primary colors embracing the 
hybrid Green: a mistake forged by Blue and Yellow, 

unredeemed and irredeemable as each city.
U
The city is represented in its symbolic elements, disguised by the 
movement, celebrated mainly in the elephant’s five legs and two 
trunks. Hipsters walking in downtown, with musical instruments, 
books, dogs, fleeting thoughts. The obelisk on the back of the animal 
traces the path upward stained by zodiacal signs. On a terrace of a 
building a figure dressed in white plays the piano.

It is a tribute to the city, consciously unreal in its abstract and 
concrete epoch, with a slight touch of melancholia7B which is the thin 
thread that ties the Earth to Saturn.

It is a picture of resonances, with no functional elements as the 
drawing of a child does: this infantilism (taking shapes like Peter Pan 
or Pinocchio or Alice)- seems to be part of the naive outsider and his 
wickedness - is an anti-academic manifesto. As Kandinsky wrote - 
again in the pages of The Blue Rider - "Academy is the surest way to 
destroy the child (...) an individual's academic training (...) will give a 
proper design but dead. (...) The resonance is rather directly 
connected to the inner necessity, the only true source of art." 
Immature and adolescent, you can say wholeheartedly this is a 
picture of being in the world ..
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<painting>

<title>Unreal City</title>
<artist>Davide Crimi</artist>
<date>May 2003</date>
<description> oil on canvas, cm 60x75

Study on fundamental colors, red, yellow and 
blue.  Green is an additive.  To be born, walking in downtown.

</description>
</painting>
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andscape with Volcano takes up the theme of "Unreal City" 
and transcends it coming with an abstract dress where shape 
is not entirely annihilated and evaporated in color and light. 
This occurs in part and in a Mediterranean light, in the 

irregularity of the sea and the soft mention of boats. Houses rooted 
in the sea seems to be rejected on the ground, but also threatened by 
the internal fire8A.

L
Objective forms are minimized in their unnatural size,unnaturally 
natural.  Released from their mean something, lines take possession 
of their original resonance and ancestral memory hint of the sea, 
taking the shape of a sound, a chorus with closed mouth, a song of 
sirens.

The conceptual element is the rejection of materialism as the 
threshold of knowledge of things. With a theme that is mirrored in 
the writings of those like Kandinsky,  Mazzini8B in a way contrary to 
the teachings of Marx, it is the enlightened position of understanding 
that materialism - in rather than allowing to see things as they are - it 
captures only the narrow side, wretched: imprison the spirit means 
stopping to see the beauty that has no other place except the 
spiritual life.
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<painting>

<title>Landscape with Volcano</title>
<artist>Davide Crimi</artist>
<date>September 2003</date>
<description> oil on canvas, cm 80x60

Looking from the sea 
</description>
</painting>
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elf-portrait 1991 is a first claim of identity. Celebrating the 
theme of "Portrait of the artist as a young man" meant, right 
on the literary model of Künstlerroman namely because of 
the narrative of an intellectual awakening to philosophical 

and spiritual life of those who begin to question and rebel against the 
cultural and religious conventions. The reference to the most famous 
novel in this gender9A is interesting because Joyce’s model introduces 
typical techniques of modernism, in particular using all languages and 
alphabetic codes, something we have already shown by referring to 
ImagismImagism and Vorticism and that in literature, besides to Ezra Pound’s 
Cantos, we find in the hyperbolic expression of novels like Dedalus  
and Finnegans Wake.

S

Close to literary influences, suggestions evident here from the color 
side are the expressionism as intention to investigate the emotional 
side of reality (in favor of this size compared to the return of what is 
objectively perceived) and, in terms of contemporary tension, the 
temptations of pop art, not to be mixed with authentic psychedelics 
and beatnik9B. Even here there is still an anachronism, actually a 
series of anachronisms. All references are indeed forms of expression 
and artistic movements away from the actual moment of creation of 
the work. Even the reference to the beatnik culture is not 
contemporary with the events, recording a gap of at least two 
decades.  In this sense, the portrait becomes a generational paradigm 
for all those who took to the streets and squares, to search for the 
spirit of protest and did not find it because it was too late. The 
framework firmly rejects the aesthetic category of pop and post-
modernism, being clearly averse.
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<painting>

<title>Self-portrait 1991</title>
<artist>Davide Crimi</artist>
<date>April 1991</date>
<description> oil on canvas, cm 35x45
Portrait as a young artist

</description>
</painting>
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raco is a return to form of expression already met with 
Revolution. Crimi here goes beyond the simple kanji 
(which still reverberate influences and aesthetics of 
Fenollosa’s use of ideogram theorized in Vorticism) to 

ascend to the size of the seal, the real impression of thelesmata of 
magic.

D
This seal is a form of an incision reported in the Italian edition 
(published in a limited and numbered edition by Scheiwiller) of the 
book The Drake of Ba Jin10A.  The ideogram contains in itself a sort of 
maze in which moving on the fighting forces of freedom, knowledge, 
fear and captivity. The dragon is the guardian that prevents the 
passage, being the angel at the door light (as in Kafka's story In front 
of the Law10B).  He is the Guardian Kerub with the flaming sword, 
placing there to prevent entrance to Eden (whose the reverse image 
is the cthonian labyrinth), the winged serpent that lies down in 
between the tree of life and the tree of knowledge.

The dragon declares impossible any attempt to proceed further. The 
labyrinth of the ideogram and the forms of winding Draco amplify the 
echo of voices that scream from the abyss "It is not possible". Only 
when you determine your true inner desire, only then the dragon 
disappears, dissolving like a cloud in the sky.

Draco is an archetype, a  powerful metaphor for the conquest of 
individuality, of wanting to be what you chose to be, the mystical 
encounter with the guardian angel, the key to become what you are.
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<painting>

<title>Draco</title>
<artist>Davide Crimi</artist>
<date>December 1993</date>
<description> oil on canvas, cm 37x50
The Drake in between the tree of life and the tree of 

knowledge.  This is the labyrinth, above in the night sky, as below in 
the deep of the earth.  A matter of subconscious.. 

</description>
</painting>
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008 self-portrait is a representation of a new and distant, 
however, inter-related form of the previous self-portrait. 
This time it is no oil on canvas, but pencils drawn in the 
scrape-book, a pamphlet with sketches and notes in 

function of the play Black Sun11A given under the scorching sun of 
Naxos, on the same sand and sea where Caravaggio, fleeing from 
Malta, was waiting for the ship that would take him to Rome, and 
instead took him to a new grueling wait.

2
If the record is far from the stylistic reference, what matters is the 
reconstruction of the experience of Michelangelo Merisi as a Knight 
of Malta: a psychological investigation that, with a metaphor of an 
actor, you could say running with Stanislavski11B’s method. Here is the 
vivid contrast between the gaze and wonder at life, while mouth is 
curled into an expression that does not conceal a certain distaste for 
the obscurantism of the power, in polemics both with the time of 
identification - the baroque aesthetic as a sign of counter-reform - 
and also, synchronously with this catalog - against post-modernism 
and pop art creations identified as propaganda, that system of words 
to say for convenience and without any endorsement ideal. Unlike 
modernism, in a perfectly contrary way, post-modernism is an 
reactionary aesthetic category, which is aimed to cover and conceal 
the seeds of emancipation.

This new Self-portraits continues the path of ascent towards 
consciousness, and does so by introducing a balance between 
idealism and pragmatism, without losing sight of the ultimate goal, 
which remains the art as a spiritual path.
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<painting>

<title>Self-portrait 2008</title>
<artist>Davide Crimi</artist>
<date>April 2008</date>
<description>  pencils on paper, cm 14x20

Sel portrait as image of the forging work of the spiritual will. 
[Transformations in consciousness]

</description>
</painting>
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ude is a critical framework to define the spiritual nature 
of Crimi's paintings and the artistic current which he 
ascends. The spirituality of the nude is an apparent 
paradox that expresses a condition inexorably for every 

human soul: come to terms with their bodies, with their instincts, in 
the desire of the mirror symmetry of the loved one, with the 
magnetic bond that develops from here . Free from religious 
influences, spirituality includes the carnality attempting the difficult 
path towards transcendence.12A This is not an operation to capture 
the sublime in a direct way, working once a distillation of reality, but 
rather the construction of a special clairvoyance , to be understood as 
the ability to see things both in the abject and wretched appearance 
as well in their size of higher wonderful.

N

Sublime is the making real of this condition: if material reality is a 
prison, we  still may join the chance of re-conquering the spiritual 
root. The dialectic spiritualism / materialism, beyond the social 
analysis – as it was already said, calling Mazzini and Kandinsky in 
contrast to Marx and Volpedo, materialism, rather than freeing 
people from opium’s propaganda, has the effect of delivering the 
subaltern classes to the final impossibility of emancipation.

To create spirituality, we must start from the bottom, that involves 
sensuality12B.  Nude proposes a classic pose, which is ultimately the 
Maya by Goya, being aware of Modigliani's variation. This, at least, 
for the upper part of the figure of the diptych. Beneath, the legs are 
not made and closed and, indeed, diverge precisely in order to 
highlight the female sex.

Atelier Thelema – Works of Spirit - 32



אתאת

<painting>

    

<title>Nude  [Dyptich]</title>
<artist>Davide Crimi</artist>    <date>July 2012</date>

<description> oil on hardpaper, cm 100x70 (x2)
Dittico: the female body as vault of the sky
</description>
</painting>  
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ady Beat [Nova Iucunda] is a painting that comes from the 
spring of life if conceived as an expression of the right to find 
the real core, the essence of the meaning of existence.L

This meaning is expressed with an aesthetic that comes form the 
beatnik style.  Flowers are the manifestations of the spiritual side of 
existence, as they are not linked to good or evil but to the 
magnificent splendor of colors in life.

The paint is an allegory of the quest for a meaningful life.   It does not 
attempt any comparison with the model of Leonardo, or with the 
Masters of the Renaissance and Humanism,  except for the allegory of 
the equilibrium concept. The internal reference will therefore be the 
diptych “Nude” previously examined, because it is a study conducted 
on the same model, the female from which it is purported to obtain 
the secret of alchemy, the Flos Florum13A the mystery that leads from 
the female animal of primitivism until the ideal woman of Stil Novo. 
The enigma hidden in the radiant, joyous nature, lies in the strength 
that does not deny the female, without idealizing her, integrating the 
animal psychology in the broader context of woman, revealing the 
spiritual potential13B.

The Lady wears upon her head a diadem, that can be recognized as 
the symbol of peace, love and freedom in use during the years of the 
'60 and '70 protest.  The jasmines around the band are allusive to the 
Mediterranean spring if 2011.  May be noted that the symbol is posed 
upside-down; this is not a mistake but the essence of the allegorical 
value of this portrait, that is a suggestion to pose things in their 
proper way, and a tree must have branches that extend themselves 
on high.

Atelier Thelema – Works of Spirit - 34



אתאת

<painting>

<title>Lady Beat [Nova Iucunda]</title>
<artist>Davide Crimi</artist>
<date>January-April 2012</date>
<description> oil on canvas, cm 50x70

Portrait of the Lady </description>
</painting>
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den stars bar [The Pill].  Being inside the Judeo-Christian 

tradition, this painting meets the Eve’s stereotype. Taking 
the forbidden fruit, Eve transgresses a command.  But here 

we are in a dimension that is beyond and before.
E
 The woman is represented in her life prior to the establishment of 
each rule, in the fullness of the unconditional nature. The apple will 
recall the episode contained in the sources of non-canonical Bible’s 
tradition14A, where the fatal name of this female is Lilith (Eve, in fact, 
being not a name but a quality: the quality of "mother of the living" 
that Lilith received after the birth of her son Cain) going close to the 
hypothesis of hybridization between the ancient race of Nibiru and 
the earthly monkeys14B. 

The epochal transformation of relations between man and woman 
here reverberates in the invention of contraceptives, which by the 
second half of the twentieth century  have been freeing Lilith by Eve. 
The modern image condenses the apple in the pill. 

In a 1999 article, Economist stated “the Pill” was the most important 
scientific advance of the 20th century; in 2010, Time affirmed that 
Woodstock was the social event where the pill became the Pill).  

The implications of this silent revolution surpasses not simply the 
instinctual trauma of coitus interruptus, but required a new vision of 
the whole life and to re-arrange the human relations in a way 
completely different from the past.. 
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<painting>

<title>Eden Stars Bar [The Pill]</title>
<artist>Davide Crimi</artist>
<date>January-April 2012</date>
<description> oil on canvas, cm 40x70

How to catch an apple </description>
</painting>
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eow[The bio-psychic Ishtar] completes the trilogy of 
Portraits of the Lady, revealing the archetype15A that 
underlies the freedom of woman. You could think of 
a queen hell (the scepter is a clear indication) - Kore 

or Persephone - and this would be correct if she wouldn’t have not 
yet describe how the risk of a virgin’s parthenogenesis is something 
completely different and far from the experience of identity creation 
in a woman.

M
There's nothing to add here.  In the  Metaphysics of Kabbalah, it is 
said that there are events that were written in the Book of Memory, 
that is a form of Yesod, the Sphere of imagery.  

Woman is the realization of each imagery.  She gives form and life. 
But she can also destroy.  She is the Moon, she is Venus, she is the 
Star, she is the Prophecy15B.

Meow has not the objective to become an iconic image, but its 
reason is to go beyond the level of mind, introducing another side of 
being, something that we may call the integrated dimension between 
the body (and the heart) and the mind, that is  the bio-psychic 
dimension.

To Egyptians, the cat-headed woman is called to represent the bow 
of Artemis, the whole vault of the sky, Nuit.

Inappropriate to express more than suggestions in Art. 
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<painting>

<title>Meow [The bio-psychic Ishtar]</title>
<artist>Davide Crimi</artist>
<date>June 2012</date>
<description> oil on canvas, cm 40x50

A Lady before everything
</description>

</painting>
</catalog>
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1. Metafisica semplicissima 

 1A - Value Plastics is the title of an important Italian art magazine, 
published between 1918 and 1922, which brought together the 

painters called "metaphysical" - Carrà, De 
Chirico, Morandi, etc. - in opposition to what 
they feel as excess of experimentalism and 
focusing on the accentuation of the processes 
of formalization and plastic definition.

 1B - Der Blaue Reiter, "The Blue Knight" is an almanac published in 
Monaco of Bavaria in 1912 at the initiative of a group of German and 
Russian artists gathered around Wassily Kandinsky, Gabriele Münter 
and Franz Marc, with the aim of outlining the contents of a 'art that 
can be called spiritual. The article mentioned in the text by Franz 
Marc.

2. Five Flowers

2A - The Surrealist Manifesto, written by André Breton, indicated the 
content of avant garde art and the possibility of using them as 
aesthetic frontier of psychoanalysis, the unconscious and to study it 
emerge into awareness.   

2B - Synthetism is the culmination of the pictorial concept of artists 
around  Paul  Gauguin,  who  sought  to  make  sense  of  things 
underneath the appearances, beyond the differences in shape.
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3. Atomic cow

3A - The "Symposium on the Destruction in Art" (Destruction in Art 
Symposium - DIAS) was held in London in 1966, organized by Gustav 
Metzger and John Sharkey and with major holdings, including John 
Latham, Barbara Steveni and Yoko Ono. The term “destruction” must 
be understood here as an attack on the value of commemorative art 
(that is, the instrumentality of power), emphasizing instead the 
functional, useful to society, organic, that has a beginning and an end 
and therefore requires a replacement . In this way, the symposium 
made the case for a generational change, a theme central to 
understanding the '68 and the consequent cultural change.

3B - abstraction is the main theoretical contribution to modern 
painting by Kandinsky. Kandinsky's work leads to extreme 
consequences of liberation of painting from the function of 
reproducing reality, pushing the points of Impressionism and Cubism 
to the lines of a new frontier, with the aim of unlocking points, lines 
and surfaces from outward forms to return them to their sole 
function authenticates that, in the conception purest of abstraction, 
is to express the spiritual resonance of the work.
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4. Saturn

4A - The Cassini Division is the hollow area between the two main 
rings around Saturn, named after the astronomer who discovered 
them. This is mirrored by the empty void that exists at the center of 
the planet, at the rings, worth an estimated 13.6 km x103.

 4BEnceladus, one of the ten known satellites of Saturn, is one of six 
who have an inclination of less than 2 ° with respect to 'the planet's 
equator. The name refers to the mythological titan Prometheus ally in 
the fight against Zeus, who was dismissed under Mount Etna, whence 
he sends his exhalations. Literary memories in Virgil (Aeneid III.845) 
and, with the name of Arcana, in Hesiod (Theogony 304) and Dante 
(Inferno, XXXI.124).
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5. Alchemical Theatre

5A - The reference to the site of the French Grand Orient on rue 
Cadet in Paris as the epicenter of events of surrealism, may be found 
in a Alberto  Savinio's atiicle  December 1932 , contained in the 
collection Souvenirs.  Savinio was the brother of Giorgio De Chirico.

5B - The Phoenician goddess Astarte is comparable to the Roman 
Diana and Aphrodite to the Greeks. Interestingly, in terms of symbolic 
analogies, the relationship between Aphrodite and Venus as morning 
star at the global level, and the ascendancy of sidereal Astarte in its 
identity with the goddess Babylonian Ishtar, connected to the star 
Sirius. On the symbolic values of Sirius and Orion, the key to 
understanding the anthropological value of the primitive cults, Crimi 
has worked in many of his books. The Gold of Eden is probably the 
way most immediate access to this aspect of the work.
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6.Revolution

6A-Imagism is a literary movement that developed in London and 
which finds its reference document in the anthology Des Imagistes, 
attended by, among others, Ezra Pound, Hilda Doolittle, Amy Lowell, 
James Joyce. The Imagism championed the impersonality of art and 
the centrality of 'visual element. The Imagism died for the excesses of 
Amy Lowell, who had inflated the name for personal promotion, so 
that, ironically, there was talk of "Amygism".

6B - Vorticism is connected to Imagism experience, especially through 
Ezra Pound, who was the blacksmith and craftsman. With the 
publication of the journal The Blast, and the animation of "Rebel Art 
Centre," the statement of 'impersonality of poetry resulted in a 
return to the use of masks, connecting the aesthetics of WB Yeats and 
the references to the eastern theater of Noh and Chinese poetry, 
introducing the character within the narrative context, the example of 
Ernest Fenollosa and his seminal essay "The 'Chinese character as a 
form of poetry." The First World War dashed the hopes of evolution 
and progress, finding its symbol in the poem "The Waste Land" by 
Eliot, who had taken decisive factors from Vorticism of his narrative 
method.
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7. Unreal City

7A - Paragraph to a section of the poem T.S. Eliot, The Waste Land, 
translated into Italian as "The Waste Land", this title seems perfectly 
suited to express the feeling of alienation resulting from a feeling of 
understanding and yet not be able to change the course of things, the 
management of the polis. The impossibility of changing the system 
through policy or through the ideal action is defeated by the 
metaphysical law of Malkuth. This theme refers to the work of literary 
Crimi, The Reasons discussed in the text of the Unconscious. In terms 
of the suggestions below the image, are interesting connections 
between The Waste Land and From Ritual to Romance by Jessie L. 
Weston (translated into Italian with the title "Survey of the Holy 
Grail"), in addition to a vision of the legend of Parsifal as the size of 
the underlying texture unattainable balance between understanding 
the phenomena and the ability to change reality, it is interesting 
because it introduces vision of a "feminine" work on the archetypes 
of the collective unconscious.

7B - The theme of melancholy is inherent to the spirit of Saturn (in 
alchemy, the magnitude of lead) and therefore the irredeemable 
nature of the earth and its size deep, which remains mortal and, 
therefore, transient.
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8.  Landscape with volcano

8A - On the four types of fire in alchemy are various sources. For a 
synthetic image, we can examine the emblem of the seventeenth 
Fugiens Michael Maier Atalanta.

8B – Mazzini

Mazzini is perhaps the most misunderstood figures in Italian history. 
Underestimated because, as the textbooks talk about it for decades 
with reference to the history of the Italian Risorgimento (The Young 
Italy) and European (The Young Europe), in the culture is considered a 
character well known Mazzini. However, a second examination, turn 
out to be unknown to the collective consciousness of the spiritual 
tension of Mazzini, his work for the emancipation of the people, his 

enlightened political vision and progress-oriented. 
On the ideological polemics with Marxism and the 
choice of historical materialism as a category of 
interpretation of reality to break the deceptions of 
the past, is of great political significance the lucidity 
with which Mazzini was expressed about it, saying (in 
Faith and the Future 1833): "Expand the horizon of 
peoples. Clear your conscience by materialism that 
oppresses" and taking an open position on religion 
as a manifestation intermediate, waiting could be 
extended to fully understand the spiritual (and then 
illuminated free from dogmas) to a growing number 
of souls "awake".  Enlightenment on the position of 
Mazzini known his involvement with Freemasonry 

and the Carbonari International. Less known, because most of 
doctrine, his having served as Grand Master of the Perfectibilist, role 
already held by Adam Weishaupt.
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9. Self-portrait 1991

9A - Portrait of the Artist as a young and Finnegans Wake by James 
Joyce, are novels which, with the stirring language that permeates 
the narrative construction, intersecting languages, dialects, idioms of 
various organizations, expressing an attitude independent of the 
cosmopolitan and cultural patterns. This idea is full of hopes, 
however it doesn't overcome the drift of alienation as well told in 
Anthony Burgess - Clockwork Orange  and the famous film by Stanley 
Kubrick )- in which the ideal of human brotherhood is dissolved in the 
inability to go beyond its brutal limit, revealed in the instinctual 
drives.

9B - The Beatnik culture, too often summarily 
dismissed as "counterculture" or, even worse, like 
fashion through the 50s - 70s of XX century, 
expressed in a complete and genuine need to 
return to instances of freedom dormant for too 
long because of the two world wars. The thesis is 
that the beatnik culture, in its forms more aware, 
has taken up all instances of freedom emerged at 

the beginning of the twentieth century , typical of Modernism and Art 
Nouveau (one of the masterpieces of silent cinema, Metropolis, is 
perhaps the most effective document summarizing the spirit of the 
time) .  Beat feeling is today the most authentic system to define a 
"European culture": it is not elitist, not institutional, and about 
freedom; the perfect paradigm of that "certain idea of Europe" 
suggested by George Steiner. On this point, see the essay for the 
European Beat Studies Network.
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10. Draco

10A - The same Li-Fei-Gan says that his pseudonym, Ba Jin, was the 
Chinese adaptation coming from the first and the last syllable of the 
names Bakunin and Kropotkin, the key writers to understand the 
anarchist conception of the Russian intellectuals of the time.

It is interesting to quote Kandinsky, where he says: "Many people 
define Anarchy the current state of painting. The same term is used 
here and there also have to define the current state of music. 
Mistakenly refers to an upheaval reckless anarchy, disorder. Anarchy is 
rather systematic and order, that are not built with external violence, 
but were created by the Good Feelings (...) The contemporary art, 
which in this sense defined anarchist is right, not merely reflect the 
views Spiritual already achieved, but also embodies, as a force and 
materializing the spiritual factor already ripe for the revelation.” 
Needless to emphasize, however, the stigma that the term anarchy 
has suffered in recent times, when the reactionary forces have 
uploaded of responsibility that often but really belong to those 
institutional components which have accused the libertarian 
movements of destructive actions that they themselves hatched and 
commissioned. We may approach the exemplary case of Mahatma 
Gandhi, facing the Indian National Congress, clearly stated: "I myself 
am an anarchist, but of another kind" (see Chanda Yogesh Gandhi,  
the revolutionary disarmed, ch. XXII ). Saying "of another kind," 
Gandhi was referring to his idea of ahimsa (nonviolence), the 
rejection of the use of force, affirming the unique awareness of 
consciousness, individually and collectively, a social system based not 
on the case but the causes of action,  the liability.
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Despite his great moral authority, Gandhi himself was harshly 
criticized for using this word. "Anarchist" is a term overused and worn 
out. We need new categories, for a new word.

10B-Before the Law - Franz Kafka's short story (then inserted as the 
final chapter of The Process) Is considered by many critics as the 
vertex of the metaphysical expression of the writer's narrative city of 
Prague, in which Talmudic and kabbalistic precipitate the legacies of a 
received tradition and never resolved, nor in complete acceptance, 
nor in open denial. The image of the guardian prevents that switch,  is 
not but a reflex of individual conscience, a mirror for fears that arise 
from the weakness of the human condition, an universal archetype of 
the internal fight for discovery and freedom.
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11. Self-portrait 2009

11A - Black Sun is a play written by Crimi at the 400 th anniversary of 
the events experienced by Caravaggio in Malta. The thesis of this 
writing for the theater leads to depict Caravaggio as a personality 
conflict with the aristocratic idea, the complete refusal to accept any 
servile attitude. In conducting this psychoanalytic insight, 
examination of the sources about the youth of Michelangelo Merisi at 
the Sforza court is the premise of the pressure of events in the place 
and context that would rehabilitate him, becoming part of the Knights 
of Malta. His experience in the Order - that the drama is rebuilt to the 
details of the ritual - becomes the perfect scenario for reconstructing 
the contrast with the count  Roero de la Vezza, a prerequisite for the 
introspection of the conflict between authority and freedom, of 
which Caravaggio, with his talent and with his magic, is a formidable 
champion.

photo:  if the model put her blood in the job 
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11B - The "Stanislavski Method" is probably the best known theatrical 
technique between the schools of acting, even for being in the 
twentieth century, the model used by the Actor Studios in New York, 
based on the deepening psychological and search for similarities 
between the inner world of the character and the actor.

Interpretation and revision level are internalized by means of intimate 
exercises designed to stimulate the emotions to try on the stage, 
after analyzing deeply the attitudes and nonverbal subtext (the 
unspoken content, not always in harmony with the beat exterior of 
your message. For example, is quite different to the recitative "Nice 
day today!" if the unspoken subtext is "I'm going for a ride to the sea" 
or "I killed my father"). Diametrically opposed to the method of 
Stanislavsky 'identification is the method of estrangement developed 
by Brecht, according to which the theatrical fiction is not disguised 
but, on the contrary, ostentatious radically due to the makeup and 
choices expressionistic, depending on the choice to deform the usual 
view of things, bringing them in contexts other than the natural ones.

above: artist and model and their link of blood - drawing (pastel)
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12. Nude

12A - The content of transcendence is proposed here in its 
etymological value of "going beyond", but without having to take the 
religious element. Going beyond means, therefore, seizing items not 
visible through ordinary eyes, but without the theoretical defense of 
a religious choice that indicates spirituality as a way of salvation. As in 
film "The Holy Mountain" by Jodorowski, the spirituality of art 
includes both the size of the sublime as that of the infamous. In this 
sense, the limit of idealism of Kant's transcendental aesthetic is 
topped with a different model, more concrete and therefore more 
applicable to the dissonances of life. 
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This model retains the meaning of "going beyond", but it takes open 
in each direction, by binding to the concept of clairvoyance as "see 
clearly" and understand that, in human affairs, so the higher 
elements of the sublime, as the elements of the deteriorating  lowest, 
in the understanding that everything is connected and that the fatal 
destiny of nature is corruption. From this "clear vision" to be taken to 
simplify the way to overcome the nihilism or loser of the superman 
and make the choice towards the higher aspirations of spiritual life.

12B - Depth Psychology is the definition that is attributed to the 
psychoanalysis of archetypes. The mythology and the entire 
repertoire of symbolic religions (which Freud had already called a 
"neurosis" of humanity), in the vision of becoming the system of the 
collective unconscious , Jung's,interpretation depends on the social 
behavior and, through this filter, each individual. 
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Rediscovering the teachings of Gnosticism, Jung - with his "Jung 
Institute in Zurich" - had a leading role in safeguarding the 
manuscripts found at Qumran and Nag Hammadi-- expressed a clear 
function of archetypes as a means of regulating social and power 
relations, arguing that the emancipation depends upon the 
emergence into consciousness of new interpretations of these 
archetypes ..

13. Lady Beat [Nova Iucunda]

13A - Flos Florum - Fior de' Fiori - is the 
title of a work of Arnold of Villanova, an 
alchemist who lived in the fourteenth 
century and a participant in the court of 
Frederick III, descendant of-Frederick II of 
Hohenstaufen. Taking up the work at the 
Scuola Poetica Siciliana had led by the 

emperor and his astronomer Michael Scotus, Arnold of Villanova 
retraced the translation of astronomical and medical texts from 
Arabic translations of remote sources, Greek and Hebrew,, following 
the tradition of the "Escuela de Toledo", where had great influence 
the Alumbrados, an early Enlightenment 's organization,whose aim 
was to revive the Gnostic knowledge, lost after the burning of the 
Great Alexandria Library at the beginning of the Middle Age.
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13B - A text mistreated by the scientific community because of its 
allegorical approach - and fundamental to the understanding of the 
feminine bio-psychic dimension is Red Moon - the gifts of the 
menstrual cycle by Miranda Gray. Rarely do studies and literature 
have dealt with clearly in the menstrual cycle, however this is the 
very foundation of life and its cyclical expressions.

14. Eden Stars Bar

14A – Apocrypha

The term "apocrypha" refers, generally, the 
complex topic of sacred scriptures, where 
not accepted into the “canon”. According to 
Jewish tradition, this lack of inclusion in the 
canon can arise from two causes: first, 
related to unfounded or inauthenticity of 
the writing and the other, which motivates 
the particular doctrinal value which makes 
it suitable for that specific written 
exclusively understanding of the initiates.
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14B – Nibiru

The fascinating subject of Nibiru is that this is the lost planet 
(according to some, a comet, according to others, that there was a 
planet between Mars and Jupiter, of which the "asteroid belt" would 
be the expression of the debris of the explosion) from which would 
come the first human civilizations. The same human race would be 
derived by hybridization between the monkeys of the earth and these 
ancestors, Malachim "Patriarchs before the Flood" of the biblical 
tradition. Regardless of the nature of truth of this story (which has its 
sources, as well as in the Bible and its variants apocryphal, in the 
Assyrian and Sumerian cuneiform writings) is amazing the ability to 
explain  some parts of the biblical account (eg : Genesis, beginning of 
Chapter VI) and to simplify the explanation of the presence of 
buildings for which the distant past should not have the necessary 
technology. The need of skeptical scientific method here leads to 
distance ourselves from any hasty attempt to replace a dogma with 
another one and be groped by phrases like "this is the truth." What 
we can say is that the name Nibiru appears in the poem 
Mesopotamian Enuma Elish and other related sources, which can 
take values that connect to early men's glances at the sky in search of 
themselves and an answer to their destinies. The personification of 
Nibiru turns in the vault of heaven and the great allegory of Ishtar-
Isis-Sothis and the return of On-Orion-Osiris is the great telling of the 
history of man as it is written in the sky,  Finally, the archetype is 
manifested in the reconciliation of human history to transcendent 
values represented by the celestial sphere. Ishtar, the woman-headed 
cat is herself the heavens, Nuit: His scepter is the light body of the 
constellation closest to the body of a man, whose name is a mystery 
wrapped in clear as the light making up.
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Synthetic image for Atelier Thelema
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DAVIDE CRIMI was born in 1965 in Catania, under the volcano Etna. 

He studied politics, economics, anthropology and religions. Engaged 
in development policies, he has increased specific skills in building 
partnerships and sharing information and documents, both at the 
strategic and managerial level. Working on the spiritual side of 
creativity, he has been exploring the artistic paths through several 
collaborations.  Among these, remarkable the ones with Luigi Moraldi 
(on the writings of Qumran and Nag Hammadi and Gnosticism), Rabbi 
Luciano Caro (Torah and kabbalistic interpretation), Dervish 
Burahnuddhin (Naqshabandi Sufi Islamic tradition) Liza Lewelyn 
(Universal Order of the Morning Star) and Sam Webster (Open Source 
Order of the Golden Dawn). 

Versatile artist, he has written books, composed paintings and songs.
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Davide Crimi has worked in several European cooperation projects, 
both as project manager and as an intellectual and artistic 
contributor, organizer of several magazines and publications 
(Eur/Open, Encelado, etc.), whose synthesis element is the advanced 
project M Foundation, a Library of the Mediterranean that brings 
together various editions of the sacred books of the Jewish, Christian 
and Islamic tradition, in their original sources (Hebrew, Greek, Latin, 
Arabic) translated into major European languages  (English, French, 
Italian). The center houses a section of fine arts and experimental 
workshops called Atelier Thelema.

M Foundation is a place of exchange, travel, cultural and artistic 
interaction for mutual understanding between East and West.

  

    f   o   u   n   d   a   t   i   o   n

Photo: David  Crimi, in Eccles Unitarian Church, December 2011, private collection
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